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The Passion According to St. Luke by Randall Thompson 
was commissioned by the Handel and Haydn Society to com- 
memorate its 150th Anniversary. This is the first Tull concert- 
length choral orchestral work to be commissioned by an 
American choral society since this Society commissioned 
Parker's Morven and the Grail for its |O00th Anniversary. 


Thus, the Handel and Haydn Society, which owes so 
much to the past, makes its own contribution to the music of 


today and the tuture. 


This evening's concert is the first of many scheduled in 
the Society's official 150th Anniversary Celebration which 
will conclude in October with an International Choral Festival 
featuring 14 choruses trom || countries. 


Joining with the Handel and Haydn Society to make all 
this possible are countless individuals and leading business 
and financial institutions otf Boston and the Nation. 


An outstanding example of the civic support the 150th 
Anniversary Celebration is receiving is evidenced by the 
sponsorship of tonight's World Premiere by New England 
Merchants National Bank. We are most grateful to New 
England Merchants for their generous grant, and for their 
keen awareness of the importance of cultural endeavors in 
the lite of our community. 


ON COMPOSING THE PASSION ACCORDING TO SAINT LUKE 


by Randall Thompson 


In February, 1963, when I accepted the invitation to write an oratorio 
for the 150th Anniversary of the founding of the Handel and Haydn Society, 
I knew what kind of work I wanted to write but no idea of what text to use. 


As Dr. Johnson might have said, a man will turn over half a library to 
write one good libretto. I began at once on an extensive course of reading, 
in poetry and in prose. This was all very enjoyable and very edifying, but 
it led nowhere. Nothing seemed appropriate or important or dramatic 
enough for such an occasion. 

Finally, I thought, what more fitting than he Passion According to 
Saint Luke”; a kind of sequel to “The Nativity According to Saint Luke”, 
which I had written in 1961 for Christ Church, Cambridge. In such a text 
there was drama, wondrous prose and a universality of the highest order. 
Yes, | thought my search was at an end. 

On rereading those concluding chapters of the Gospel, however, I found 
that no prominence whatsoever was given to any of the women who took 
part in the event. Scarcely a word was ascribed to them by Luke; as with 
the “Nativity”. I wanted to use only direct discourse for the solo parts, or 
the indirect discourse turned into direct. What could be done without soprano 
or alto solos? An extended work confined to men’s solo parts, including the 
traditional tenor Narrator, would surely lack dramatic contrast and variety of 
timbre. Reluctantly, I discarded the whole idea. 


One day it occured to me that there was no obligation to assign the 
narration to a tenor voice. Why not assign the role of the Narrator (the Evan- 
gelist, the Historious) to the Chorus itself? Such a thing has rarely, if ever, 
been done. But it would provide the contrasting timbre of women’s voices that 
was needed. Besides, such use of the Chorus was a notable characteristic of 
classical tragedy, from Aeschylus to Eliot. And most important of all, it would 
assign the chief role in recounting this, the greatest tragedy in the world, to 
the very persons for whom the music was to be written. With this happy solu- 
tion, the composition of the work was begun. The preparation of the text was 
completed in January, 1964, and set to music between July 1, 1964 and 
February 1, 1965. 

Of all the accounts of the Passion given in the Gospels, Saint Luke’s is 
outstanding for its directness and simplicity, its poetical imagery, its terrible 
irony. Yet settings of it are very rare. One such setting, long thought to be 
by Bach because it survives in his handwriting, is now believed to be a 
copy of a work of unknown authorship. Settings of many beautiful passages 
from Luke’s version are numerous but his account in its entirety has been 
generally neglected. 

I should far rather point out aspects of my setting which can be traced 
to earlier ones than to stress ways in which it differs from them. But in one 
or two important details, apart from using the Chorus as Narrator, the present 
setting differs from other Passions which I happen to know. First, it contains 
no interpolations of contemporary religious poetry. Seventeenth and eighteenth 
— century settings often used such poetry, of not a very high order, perhaps for 
the very purpose of introducing soprano and alto solos for variety. This I 
preferred not to do, partly because good religious poetry is rather scarce these 
days and partly because little if any religious poetry could hold its place beside 
the ineffable beauty of Luke’s prose. 

And second, unlike no oratorio setting of the Passion which I know, the 
present one opens with the triumphal entry into Jerusalem. This (like many 
other tragedies) runs counter to the ancient writing of time, place and action, 
but it provides a picture of Jesus, the young Rabbi, at the apex of his career, 
hailed by the jubilant throng and explains the reasons for the jealousy, rivalry 
and fear of him, which slowly but inexorably led to his death. 

It is not an easy task to set such an exalted theme to music. One approaches 
it, as Haydn — and probably Handel too — would have said, on bended knee. 
But to live intensively with such a text for two years has been a deeply moving 
and deeply rewarding experience. My highest hope is, as surely it would have 
been Haydn’s, that those for whom it was written may share something of the 
profound experience and ultimate sense of elevation that have been mine in 
setting it to music. 
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wy. [geen ‘According fo ‘Say Lae 


CR: of Geek tors, 


Jesus of Nazareth 

Simon who was called Peter 
John, his brother 

Owners of the Colt 


A Maid 


A Man 
Another Vian At the High Priest’s house 


Pontius Pilate, 
Roman Procurator of Judea 


First Malefactor 


Second Malefactor 
A Centurion 


Apostles, Disciples; 
Pharisees; Elders, Chief Priests, Scribes; Soldiers; 


Women of Jerusalem; the Multitude 


The Chorus as Narrator 


TIME: The Reign of Tiberius 


PLACE: In and near Jerusalem 


The text is taken from Chapters 19, 22 and 23 of the Gospel according to 
Saint Luke. 





Randall Thompson 


THE PASSION ACCORDING TO 
ST. LUKE 


(Commissioned for the 150th Anniversary of the Handel and Haydn Society) 


I. THE ENTRY INTO JERUSALEM 


CHORUS: It came to pass, when Jesus was come nigh to Bethany, at the mount 
called the mount of Olives, he sent two of his disciples, saying, 


JESUS: Go ye into the village over against you; in the which at your entering 
ye shall find a colt tied, whereon yet never man sat: loose him and bring 
him hither. And if any man ask you, Why do you loose him? thus shall 
ye say unto him, Because the Lord hath need of him. 


CHORUS: And they that were sent went their way, and found even as he had 
said unto them. And as they were loosing the colt, the owners thereof 
said unto them, 


OWNERS: Why loose ye the colt? 
TWO DISCIPLES: The Lord hath need of him. 


CHORUS: And they brought him to Jesus: and they cast their garments upon 
the colt, and they sat Jesus thereon. And as he went, they spread their 
clothes in the way. And when he was come nigh the descent of the mount 
of Olives, the whole multitude of the disciples began to rejoice and praise 
God with a loud voice for all the mighty works that they had seen. 


MULTITUDE: Blessed be the King that cometh in the name of the Lord: 
peace in heaven, and glory in the highest. 


(As the procession approaches Jerusalem, the Benedictus continues in full 
voice, then abruptly subsides.) 


JESUS (stopping suddenly, lamenting over the city and foretelling its destruc- 
tion): Jerusalem, Jerusalem! if thou hadst known, even thou, in this thy 
day, the things which belong unto thy peace! but now they are hid from 
thine eyes. For the days shall come upon thee, that thine enemies shall 
cast a trench about thee, and compass thee round, and keep thee in on 
every side, and shall lay thee even with the ground, and thy children 
within thee; and they shall not leave in thee one stone upon another; 
because thou knewest not the time of thy visitation. 


MULTITUDE (exultantly, resuming the Benedictus): Blessed be the King that 
cometh in the name of the Lord: peace in heaven, and glory in the highest! 


PHARISEES (from among the multitude): Master, rebuke thy disciples. 


JESUS (shouting above the Benedictus): I tell you that, if these should hold 
their peace, the stones would immediately cry out. 


Il. THE PASSOVER 


CHORUS: Jesus taught daily in the temple. But the chief priests and the 
scribes and the chief of the people sought to destroy him, and could not 
find what they might do: for all the people were very attentive to hear 
him and they feared the people. 


Then entered Satan into Judas surnamed Iscariot, being of the number 
of the twelve. And he went his way, and communed with the chief 
priests and captains, how he might betray him unto them. And they were 
glad, and covenanted to give him money. And he promised and sought 
opportunity to betray him unto them in the absence of the multitude. 
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CHORUSES PARTICIPATING IN THE FESTIVAL 
14 Groups from 11 Countries 


Brazil Venezuela 

U.S.S.R. Yugoslavia | 
Chile New Zealand | 
Japan Great Britain 

Finland Canada 
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(Full Schedule to be announced on Easter) 
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aL 1965 


s International Choral Festival 


Celebrating the 150th Anniversary of 
America’s Oldest Active Chorus 


The 150th Anniversary of the Handel and Haydn Society occurred on March 
24th. This important date concluded the 150th season of the Society and signaled 
the commencement of the |50th Anniversary Celebration. Included in that celebra- 
tion is tonight's world premiere of Randall Thompson's ''The Passion According to 
St. Luke," and a gala month-long International Choral Festival in Symphony Hall 
in October. 
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Il. THE INSTITUTION OF THE LORD’S SUPPER 


Then came the day of unleavened bread. And Jesus sent Peter and 
John saying, 


JESUS: Go and prepare us the passover, that we may eat. 


PETER and JOHN: Where wilt thou that we prepare? 


JESUS: Behold, when ye are entered into the city, there shall a man meet 
you, bearing a pitcher of water; follow him into the house where he 
entereth in. And ye shall say unto the good man of the house, The Master 
saith unto thee, Where is the guest-chamber, where I shall eat the pass- 
over with my disciples? And he shall show you a large upper room 
furnished: there make ready. 


CHORUS: And they went, and found as he had said unto them: and they made 
ready the passover. And when the hour was come, he sat down, and the 
twelve apostles with him. 


JESUS: With desire I have desired to eat this passover with you before I 
suffer: for I say unto you, I will not any more eat thereof, until it be 
fulfilled in the kingdom of God. 


CHORUS: And he took the cup and gave thanks. 
JESUS: Take this, and divide it among yourselves: for I say unto you, I will 
not drink of the fruit of the vine, until the kingdom of God shall come. 


CHORUS: And he took bread, and gave thanks, and brake it, and gave unto 
them. 


JESUS: This is my body which is given for you: This do in remembrance of me. 
CHORUS: Likewise also the cup after supper. 


JESUS: This cup is. the new testament in my blood, which is shed for you. 
But, behold, the hand of him that betrayeth me is with me on the table. 
And truly the Son of man goeth, as it was determined: but woe unto that 
man by whom he is betrayed! . 


APOSTLES (to one another): Which of us will do this thing? (There is strife 
among them.) 


JESUS: Simon, Simon, Satan hath desired to have you, that he may sift you 
as wheat: but I have prayed for thee, that thy faith fail not; and when 
thou art converted, strengthen thy brethren. 


PETER: Lord, I am ready to go with thee, both into prison, and to death. 


JESUS (to Simon who was called Peter): I tell thee, Peter, the cock shall not. 
crow this day, before thou shalt thrice deny that thou knowest me. (to the 
Apostles) When I sent you without purse, and scrip, and shoes, lacked ye 
any thing? 


APOSTLES: Nothing. 

JESUS: But now, he that hath a purse, let him take it, and likewise his scrip : 
and he that hath no sword, let him sell his garment, and buy one. For ] 
say unto you, that this that is written must yet be accomplished in me, 


“And he was reckoned among the transgressors”*: for the things concerning 
me have an end. 


APOSTLES: Lord, behold, here are two swords. 

JESUS: It is enough. 

CHORUS: And he came out and went, as he was wont, to the mount of Olives; 
and his disciples also followed him. 


Pulsaian sLALL212 


IV. THE AGONY IN THE GARDEN 
JESUS (to his disciples): Pray ye that ye enter not into temptation. 


CHORUS: And he was withdrawn from them about a stone’s cast, and kneeled 
down, and prayed. 


JESUS: Father, if thou be willing, remove this cup from me: nevertheless not 
my will, but thine, be done. 


CHORUS: And there appeared an angel unto him from heaven, strengthening 
him. And being in an agony he prayed more earnestly: and his sweat 
was as it were great drops of blood falling down to the ground. And 
when he rose up from prayer, and was come to his disciples, he found 
them sleeping for sorrow. 


JESUS: Why sleep ye? rise and pray, lest ye enter into temptation. 


CHORUS: And while he yet spake, behold a multitude, and he that was called 
Judas, one of the twelve, went before them, and drew near unto Jesus to 
kiss him. 


JESUS: Judas, betrayest thou the Son of man with a kiss? 
DISCIPLES: Lord, shall we smite with the sword? 


CHORUS: And one of them smote the servant of the high priest, and cut off 
his right ear. 


JESUS (to his disciples): Suffer ye thus far. 
CHORUS: And he touched his ear, and healed him. 


JESUS: O chief priests, captains of the temple, and elders! Be ye come out, as 
against a thief, with swords and staves? When I was daily with you, ye 
stretched forth no hands against me: but this is your hour, and the power 
of darkness. 


Intermission 


V. PETER’S DENIAL 


CHORUS: Then took they him, and led him, and brought him into the high 
priest’s house. And Peter followed afar off. And when they had kindled 
a fire in the midst of the hall, and were set down together, Peter sat down 
among them. But a certain maid beheld him as he sat by the fire, and 
earnestly looked upon him. 


A MAID: This man was also with him. 

PETER: Woman, I know him not. 

CHORUS: And after a little while another saw him, and said, 

A MAN: Thou art also of them. 

PETER: Man, I am not. 

CHORUS: And about the space of an hour after another confidently affirmed, 


ANOTHER MAN: Of a truth this fellow also was with him: for he is a 
Galileen. 


PETER: Man, I know not what thou sayest. (The cock crows.) 


CHORUS: And the Lord turned and looked upon Peter. And Peter remembered 
the word of the Lord. And Peter went out and wept bitterly. 


VI. THE MOCKING OF JESUS; HIS CONFESSION 


CHORUS: And the men that held Jesus mocked him and smote him. And 
when they had blindfolded him, they struck him on the face, and asked 
him, Prophesy, who is it that smote thee? And many other things 
blasphemously spake they against him. 

And as soon as it was day, the elders of the people and the chief 
priests and the scribes came together, and lead him into their council, 
saying, 

ELDERS, CHIEF PRIESTS, SCRIBES: Art thou the Christ? tell us. 

JESUS: If I tell you, ye will not believe: and if I also ask you, ye will not 
answer me, nor let me go. Hereafter shall the Son of man sit on the right 
hand of the power of God. 


ELDERS: etc.: Art thou then the Son of God? 


JESUS: Ye say that I am. 
ELDERS: etc.: What need we any further witness? for we ourselves have 
heard of his own mouth. 


CHORUS: The whole multitude of them arose, and lead him unto Pilate. 


VII. THE TRIAL 


MULTITUDE (to Pilate, vehemently): We found this fellow perverting the 
nation, and forbidding to give tribute to Caesar, saying that he himself 
is Christ a King. 


PILATE (to Jesus): Art thou the King of the Jews? 
JESUS: Thou sayest it. 
PILATE (to chief priests and the people): I find no fault in this man. 


MULTITUDE (more fiercely): He stirreth up the people, teaching throughout 
all Jewry, beginning from Galilee to this place. 


PILATE: Is this man a Galilzen? 
MULTITUDE: He is. 


PILATE: He belongs to Herod’s jurisdiction. (to Jesus) Go ye to Herod, who 
also is at Jerusalem at this time. 


CHORUS: And when Herod saw Jesus, he was exceeding glad: because he 
had heard many things of him; and he hoped to have seen some miracle 
done by him. 


Then he questioned with him in many words; but he answered him 
nothing. And the chief priests and scribes stood and vehemently accused 
him. And Herod with his men of war set him at nought, and mocked him, 
and arrayed him in a gorgeous robe, and sent him again to Pilate. 

And Pilate, when he had called together the chief priests and the 
rulers and the people, said unto them. 


PILATE: Ye have brought this man unto me, as one that perverteth the people: 
and, behold, I, having examined him before you, have found no fault in 
this man touching those things whereof ye accuse him. No, nor yet 
Herod: for I sent you to him; and, lo, nothing worthy of death is done 
unto him. I will therefore chastise him, and release him. (Of necessity, 
he must release one unto them at the feast.) 


MULTITUDE: (all at once): Away with this man, and release unto us Barabbas. 
PILATE: I am willing to release Jesus. 
MULTITUDE: Crucify him, crucify him! 


PILATE: Why, what evil hath he done? I have found no cause of death in 
him: [ will therefore chastise him and let him go. 


MULTITUDE (instantly, with loud voices): Crucify him, crucify him, crucify 
him! 


PILATE (their voices having prevailed): It shall be as ye require. 


CHORUS: And he released him that for sedition and murder was cast into 
prison; but he delivered Jesus to their will. 


Vill. THE MARCH TO CALVARY 


CHORUS: And as they led him away, they laid hold upon one Simon, a 
Cyrenian, coming out of the country, and on him they laid the cross, that 
he might bear it after Jesus. And there followed him a great company of 
people, and of women, which also bewailed and lamented him. 

JESUS (turning unto them): Daughters of Jerusalem, weep not for me, but 
weep for yourselves, and for your children. For, behold, the days are 
coming, in the which they shall say, Blessed are the barren, and the wombs 
that never bare, and the paps which never gave suck. Then shall they 
begin to say to the mountains, Fall on us; and to the hills, Cover us. For 
if they do these things in a green tree, what shall be done in the dry? 


CHORUS: And there were also two malefactors, led with him to be put to death. 


IX. THE CRUCIFIXION © 


CHORUS: And when they were come to the place,; which is called Calvary. 
there they crucified him, and the malefactors, one on the right hand, and 
the other on the left. 


JESUS: Father, forgive them for they know not what they do. 


CHORUS: And they parted his raiment and cast lots. And the people stood 
beholding. And the rulers also with them derided him. 


MULTITUDE (derisively): He saved others; let him save -himself, if he be 
Christ, the chosen of God. 


CHORUS: And the soldiers also mocked him, coming to him, and offering him 
vinegar. 

SOLDIERS: If thou be the king of the Jews, save thyself, 

CHORUS: And a superscription also was written over him in letters of Greek, 


and Latin, and Hebrew, THIS IS THE KING OF THE JEWS. —And one 
of the malefactors railed on him. 


FIRST MALEFACTOR: If thou be Christ, save thyself and us. 


SECOND MALEFACTOR (rebuking the other): Dost not thou fear God, seeing 
thou art in the same condemnation? And we indeed justly; for we receive 
the due reward of our deeds; but this man hath done nothing amiss. 
(to Jesus) Lord, remember me when thou comest into thy kingdom. 


JESUS: Verily I say unto thee, To day shalt thou be with me in paradise. 


CHORUS: And it was about the sixth hour, and there was darkness over all 
the earth until the ninth hour. And the sun was darkened, and the veil 
of the temple was rent in the midst. 


JESUS: Father, into thy hands I commend my spirit. 
CHORUS: And he gave up the ghost. 
A CENTURION: Certainly this was a righteous man. 


X. THE ENTOMBMENT 


CHORUS: And, bebold, there was a man named Joseph, a counsellor, a good 
man, and a just, of Arimathaea, a city of the Jews: who also himself waited 
for the kingdom of God. This man went unto Pilate and begged the body 
of Jesus. 


And he took it down, and wrapped it in linen, and laid it in a sepulchre 
that was hewn in stone, wherein never man before was laid. 


And the Sabbath drew on. 


HANDEL AND HAYDN SOCIETY REPERTOIRE 


The following list shows the major choral works sung by the Handel 
and Haydn Society since its founding in 1815. The year the work was 


first performed in complete form is indicated. During the first three 
years of its existence, the Society sang selections from various oratorios 


at its concerts. 


1818—Messiah - Handel 

1818—Creation - Haydn 

1819—Dettingen Te Deum - Handel 
1825—Intercession - King 

1829—Mass in B-Flat - Haydn 
1829—Mass in C - Mozart 

1829—Mass - Buhler 

1832—Ode to Washington - Horn 
1833—Mount of Olives - Beethoven 
1836—David - Neukomm 
1836—Remission of Sins - Horn 
1837—Hymn of the Night - Neukomm 
1841—Mount Sinai - Neukomm 
1841—Transient and Eternal - Romberg 
1842—Last Judgement - Spohr 
1843—Saint Paul - Mendelssohn 
1843—Stabat Mater - Rossini 
1845—Samson - Handel ae 
1845—Moses in Egypt - Rossini 
1847—Judas Maccabeus - Handel 
1848—Elijah - Mendelssohn 

1849—The Martyrs - Donizetti 
1853-—Ninth Symphony - Beethoven 
1855—Solomon - Handel 

1857—Requiem - Mozart 

1857—Eli - Costa 

1858—Hymn of Praise - Mendelssohn 
1859—Israel in Egypt - Handel 
1863—Ode on Saint Cecelia’s Day - Handel 
1865—Festival Overture - Nicolai 
1866—Forty-Second Psalm - Mendelssohn 
1867—Jephtha - Handel 
1868—Ninety-Fifth Psalm - Mendelssohn 
1868—Naaman - Costa 

1871—Woman of Samaria - Bennett 
1874—Saint Matthew Passion - J. S. Bach 
1874—Hear My Prayer - Mendelssohn 
1874—Christus - Mendelssohn 
1874—Forty-Sixth Psalm - Buck 
1874—Saint Peter - Paine 

1875—The Seasons - Haydn 
1876—Joshua - Handel 

1877—Noel - Saint-Saens 
1877—Christmas Oratorio - J. S. Bach 
1877—Redemption Hymn - J. C. D. Parker 
1877—Song of Victory - Hiller 
1878—Requiem - Verdi 

1879—Flight into Egypt - Berlioz 
1879—Prodigal Son - Sullivan 
1880—Forty-Third Psalm - Mendelssohn 
1880—The Deluge - Saint-Saens 
1880—Utrecht Jubilate - Handel 
1882—The Death of Jesus - Graun 


1883—Ein’ Feste Burg - Bach 


-18838—The Redemption - Gounod 


1883—Tower of Babel -. Rubinstein 
1883—The Nativity - Paine 
1883—Mass in D-Minor - Cherubini 
1883—Choral Fantasia - Beethoven 
1883—Arminius - Bruch 
1883—A Stronghold Sure - J. S. Bach 
1885—Mors Et Vita - Gounod 
1885—Mass in B-Minor - J. S. Bach 
1888—Te Deum - Berlioz 
1890—Saint John - Parker 
1892—Mass - Beach 
1893—Phoenix Expirans - Chadwick 
1894—Hora Novissima - H. W. Parker 
1895—Life of Man - J. C. D. Parker 
1899—Paradise and the Peri - Schumann 
1902—Gallia - Gounod 
1803—Paradise Lost - Dubois 
1905—Hymn of the West - Paine 
1905—Raphael - Volbach 
1905—Hymn to the Sun - Mascagni 
1907—Hundred-Forty-Ninth Psalm - Dvorak 
1907—Lorelei - Liszt 
1907—Walpurgis Night - Mendelssohn 
1907—Belshazzar’s Feast - Handel 
1808—Samson and Delilah - Saint Saens 
1910—Paradise Lost - Bossi 
1915—Morven and the Grail - H. D. Parker 
1918—Peace with the Sword - Daniels 
1922—Stabat Mater - Dvorak 
1923—Dream of Gerontius - Elgar 
1928—The New Earth - Hadley 
1928—The New Life - Wolf-Ferrari 
1930—Psalmus Hungaricus - Kodaly 
1931—Exultate Deo - Daniels 
1932—Stabat Mater - Szymanowski 
1932—Magnificat - Kaminski 
1932—-Lasset uns Ablegen - W. F. Bach 
1938—Children’s Crusade - Pierne 
1939—Damnation of Faust - Berlioz 
1945—German Requiem - Brahms. 
1955—Christ Lay in the Bonds of Death - 
Bach 
1951—Flos Campi - Vaughn-Williams 
1960—Mass in E - Bruckner 
1960—Music for the Funeral of Queen Mary 
- Purcell 
1964—Sacred Service - Bloch 
1964—A Psalm of Praise - Daniels 
1964—Requiem - Faure 
1965—Passion According to 
Saint Luke — Thompson 


BALDWIN 


in its 104th year 


congratulates 
the Handel & Haydn Society 
on its 
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anniversary 






official 
piano 

of the 
Handel & Haydn 
Society 


The choice of the Baldwin Piano by the Handel & Haydn Society and Dr. 
Edward F. Gilday, Conductor, is indeed an honor. One hundred symphony 
orchestras and music organizations from across the nation have also 
chosen Baldwin and this is a most.distinguished recognition of Baldwin 
excellence ...an honor that is certainly to be considered when you choose 
a piano for your home. 


160 Boylston Street, Boston 16, Massachusetts 
Hancock 6-0775 
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New England Merchants National Bank salutes and congratulates the 
world-famous Handel and Haydn Society on this, the occasion of its 
150th Anniversary Celebration Concert. As America’s oldest active 
chorus and Boston’s oldest musical organization, the Society has 


brought great enjoyment and distinction to our city for six generations. 





NEW ENGLAND MERCHANTS NATIONAL BANK 


Mem. F.0.1.C. 


